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English 210: Papers on Beowolf and The Caterbury Tales
Dr. Sandra O’Neal
For this course, you will write two papers:

1. A short paper on Beowulf approximately five pages long (approximately 1500 words).  You may choose from the following topics or find a topic on your own (check it with me to prevent problems):

· characteristics of the hero and/or leader in Beowulf
· kingship in Beowulf (what makes the various kings good or bad, the characteristics of good and bad kings)

· the role/function of the monsters in Beowulf (symbolism, reasons why Beowulf fights monsters instead of people)

· reasons why Beowulf should or should not fight the dragon

· reasons why Beowulf can be classified as an elegy and a definition of the type of elegy it represents

· the function of the female characters in Beowulf and what these characters reveal about the role of women in Anglo-Saxon society

· the reason for the inclusion of the information about the wars between the Swedes and the Geats (How do they relate to one or some of the themes or emphases in Beowulf?)

· Christianity and paganism in Beowulf
Write a critical analysis that leads to an interpretation of this epic.  You may use secondary sources if you wish, but you do not have to do so.  If you do use them, see the directions below for the paper on The Canterbury Tales.

Not turning in your thesis statement and outline on time or not bringing a complete rough draft for the in-class workshop will lower your final paper grade by five points.  Not having your completed paper and attending the class when it is due will also lower your paper grade by five points.  Putting the paper in my mailbox will not eliminate this penalty.   I will subtract five points from your final paper grade for every class the final paper is late, and I will not accept any papers that are more than a week late.

2. A somewhat longer paper on The Canterbury Tales (seven to ten pages, at least 2100 words).  You should include information and ideas from at least three scholarly journals or books (not reference works such as encyclopedias and books printing excerpts of criticism). In addition, you may include Internet sources, but you must prove to me that the author or authors are college professors or graduate students or scholars and that the source focuses on analysis rather than on summary or explanation.  In other words, the material must develop a thesis, not simply provide descriptive or explanatory information about the literary work or its characters and plot.  


In your paper you might concentrate on the significance of one character, symbol, or whatever in one tale or clarify how two or more tales together help Chaucer convey his ideas.  Be sure to focus on the meaning that results from your critical analysis.  If you use Internet material, you must download and turn that material in with your paper unless it is excessively long, and if you use sources that are not readily available in our library, you must make them available to me while I am grading the paper.

Once again, not turning in your thesis statement and outline on time and/or not having a complete rough draft for the in-class workshop will lower your final paper grade by five points.  Not having your completed paper and attending the class when it is due will also lower your paper grade by five points.  Putting the paper in my mailbox will not eliminate this penalty.   I will subtract five points from your final paper grade for every class the final paper is late, and I will not accept any papers that are more than a week late.
Additional Guidelines 
1. Does the paper have a title, not the title of the play or plays that you are working on?

2. Does the paper have the appropriate MLA heading in the top left-hand corner?  Consult HHH 40a-b and 42e-f in the 15th ed.  The sample paper on pages 635-51 is especially helpful for format issues. Notice that the heading is double-spaced.
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3. Does the paper include appropriate page numbering?  See the example above.  In order to insert this heading, click on VIEW, then on HEADER AND FOOTER.  Click the icon for right alignment on the bottom bar at the top of the page (the third to the right after the boldface, italics, and underline icons, not one of the icons on the HEADER/FOOTER bar), or use CONTROL R to get the cursor to the right margin, and type your last name and a space.  Then click on the # icon on the header/footer bar, and your name and the page number should show up.  Then click on close.

4. Is the paper double-spaced throughout including the heading, the Works Cited page, and any long quotations that are blocked?

5. Are the titles of plays italicized or underlined, not quoted, throughout the paper?  Be consistent with your choice to underline or italicize.  

6. Does the thesis appear clearly in the first paragraph?  What is it?  Does it clearly present an analytical point, an interpretation, instead of focusing on plot or character description only?  If you have any doubts on this last question, ask me!
7. Are the three to four parts or points of the thesis clear, or does the thesis build in clear expectations of what the paper will cover?  From reading the thesis, what exactly do you expect the paper to develop?

8. Do the points in the middle paragraphs fulfill the expectations set up in the thesis?  Do they follow a logical order, the one suggested in the thesis if the thesis listed the main points?

9. Does each topic sentence come at the beginning of the paragraph?  Does it refer clearly to the one part of the thesis that the paragraph will develop and to the central point of the thesis?  For instance, in a paper on reasons for Hamlet’s delay, each topic sentence should focus on one reason and on Hamlet’s delay: Hamlet also delays because he wants to be sure that the ghost is telling the truth.  Be sure that the topic sentence does not state a fact about the work but instead gives a point to be proved.

10. Does the final paragraph restate the thesis including its main points, the points in the middle paragraphs?  What does it say?  Is it worded differently enough to keep it from seeming just the same as the thesis in the introductory paragraph? 

11. Are the first and last paragraphs shorter than the middle paragraphs?  

12. Are the middle paragraphs long enough to develop their points, probably eight sentences or longer? 

13. Do these middle paragraphs end with a logical connection between the material in the paragraph and the thesis, not simply with the last point or illustration in the paragraph?  For instance, in a paper on Hamlet’s delay, you would need to end middle paragraphs by connecting the reason for the delay given in the paragraph to the central problem of why Hamlet delays in killing Claudius.  This sentence gives your final evaluation of how the paragraph it ends helps to develop your thesis.

14. Does each paragraph in the middle of the paper include illustrations from the text and/or quotations to develop the point in the topic sentence?  These quotations are very important to me in supporting your analysis, and they help any reader understand what you are talking about.

15. Does each quotation have an introduction?  Examples include the following: 

· Shakespeare says,

· a particular character says,

· in the following way (followed by a colon), 

· in the words “poison” and “an unweeded garden”?  

To avoid a run-on sentence, be sure that you follow every whole-sentence introduction for a quotation by a colon.  For instance, Bloom makes an excellent point on this subject: “ . . . ” (?).
16. Do the references to plays include act, scene, and line numbers in parentheses with correct punctuation?  Consult Hodges’ Harbrace Handbook 17h-i in the 15th edition.  If two or three lines are quoted, slashes should separate the lines, and capitalization should follow the source.  A space should precede and another should follow the slashes.  If more than three lines are quoted, the quotation must be indented two tabs and blocked, with each new line of poetry typed on a new line in the paper.  Double space blocked quotations, and do not use quotation marks.

17. Do references to the play use Arabic numbers and periods, the new style, rather than Roman numerals: (2.3.145-46) for act 2, scene 3, lines 145 and 146?  Within the body of the paper, the usual form follows this pattern: in act 2, scene 3.

18. Are quotations from critics followed by the name of the author and the page numbers in parentheses, and are they correctly punctuated: (Jones 352-53)?  Note that a comma is inappropriate between the author’s name and the page number(s).  If the author’s name is included in the introduction to the quotation, as should usually be the case, then you do not need to include it in the parenthetical citation.

19. Does the paper use present tense throughout when dealing with what happens during the play (learns versus learned, go versus went)?  Circle any examples of verbs that the writer needs to revise. Past tense is appropriate for what happened before the time of the play (Claudius killed King Hamlet in a garden.) or in a contrast between an early and a late event in a play (Hamlet finally learns what he was unwilling to accept in act 1, scene 2: “’Tis common, all that lives must die.”).

20. Does the paper avoid unnecessary references to the reader and always avoid the use of the pronoun you?  Keep the focus on the play itself or on the author.

21. Does the paper develop its ideas adequately so that the thesis becomes convincing?  If not, what does the author need to add?  
22. Is the paper hard to read at any point because of problems with punctuation, grammar, or diction?  Circle any places that the author needs to reconsider.
23. Is the paper interesting?  If not, what might the author do to improve it? 

24. You must alphabetize your Works Cited entries and use hanging indent (look under FORMAT and PARAGRAPH and SPECIAL, or use the ruler bar at the top of the computer screen).  Do not forget to include in your Works Cited list the play that you are using as your primary source.  You need to follow the pattern for an article in an anthology except that you should italicize (or underline) the title of the play: 

Shakespeare, William.  The Tragedy of King Lear.  The Riverside Shakespeare. 2nd ed.  Ed. G. Blakemore Evans, et al.  Boston: Houghton Mifflin, 1997.  1303-43.

The following examples illustrate the appropriate format for individual entries of critical sources:

A CHAPTER IN A BOOK

Weitz, Morris.  “Imagery and Other Approaches.” Hamlet and the Philosophy of Literary Criticism.  Chicago: U of Chicago P, 1964.  134-43. 

AN ARTICLE IN AN ANTHOLOGY

Knight, G. Wilson.  “The Shakespearian Superman: A Study of The Tempest.”  Modern Critical Views: Shakespeare’s Romances.  Ed. Harold Bloom.  Philadelphia: Chelsea House, 2000.  193-238.

A JOURNAL ARTICLE

Weiss, Samuel A.  “’Solid,’ ‘Sullied’ and Mutability: A Study in Imagery.”  Shakespeare Quarterly 10.2 (1959): 219-27.
AN INFOTRAC ARTICLE

Delaney, Bill.  “Shakespeare’s Macbeth.”  The Explicator 63.4 (2005): 209+.  Expanded Academic ASAP.  InfoTrac.  The J. Drake Edens Library at Columbia College, SC.  29 Nov. 2005 <http:// web6.infotrac.galegroup.com/>.

Consult Hodges’ Harbrace Handbook for additional models.
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